The article presents the result of a philosophical and art criticism analysis of some elements of the Moscow Cathedral of the Intercession on the moat (1555)(1556)(1557)(1558)(1559)(1560)(1561)
Introduction
Starting from the second half of the 20 th century, the problem of a man's true understanding of those cultural phenomena and concepts, among which he exists constantly, which he usually enjoys in everyday life, was identified. The general trend in various sciences (philosophy, culture studies, sociology, psychology, etc.), art and other spheres was revealed. It was aimed not at creating new concepts reflecting a qualitatively new modern understanding of the world, but at reconstructing the true meanings that are inherent in the long existing basic concepts for man, which have not lost their significance in modern times, but the meaning of which turned out to be lost.
Thus, theoretical works and works of conceptual artists are aimed at reconstructing the meaning of art as a specific human activity; postmodern philosophers reconstruct the meaning of philosophy itself; linguists and culturologists combine the methods of their sciences to reconstruct such concepts as soul, friendship, home, etc.
The relevance of this study is related to the need to rethink the conceptual content of the concept of state in contemporary Russian culture. Such necessity is predetermined, firstly, by the fundamental position of modern linguoculturology, according to which the words used in written and oral speech determine the person's conscious attitude to the indicated phenomena. Secondly, the very form of the word 'state' is quite expressive and even preliminary considerations about the original origin of the word suggest that this is such a type of social order in which all powers of authority are concentrated in the hands of the ruler's or the sovereign's personality.
Even such initial conclusions allow us to doubt that under the modern postulated democratic regime, the word 'state' is suitable for use in contemporary political and everyday discourse. There is a certain kind of disagreement between the original meaning of the word 'state' and the possibility of its use under contemporary completely different political and social conditions. Using this word in modern times, on the one hand, the person gives this word a different conceptual content, and on the other hand, the very designation of the social unity of Russian people by the word 'state' does not allow going beyond the understanding of the essence of this unity, formed in Ancient Russia in the 16 th century. The need for the disclosure of the conceptual content of the concept of state determines the relevance of the study of the contents of the ancient Russian concept of state to make it possible to understand the ways and means of modernizing this concept in modern Russian culture in future studies.
Review of scientific research
The historical era of the creation of the Cathedral of the Intercession on the moat and the identity of the first Russian Tsar Ivan the Terrible (1530-1584), in the reign of whom this cathedral was created, has repeatedly attracted the attention of many modern researchers. Among the monographs and scholarly articles we can name the Klyuchevsky (1841 Klyuchevsky ( -1911 . The era and activities of Ivan the Terrible are often compared with the era and activities of Joseph Stalin (Perrie, 2001 , Platt and Brandenberger, 1999 , Thompson, 1977 , Fitzpatrick, 2000 with the appearance of the first tsar on the Moscow royal throne (Martin, 2007 , Yanov, 1981 , Hosking, 2004 , Hunt, 1993 .
Old Russian art is the space of relevant academic research. We can mention the following authors who systematized the main stages of the history of the art of Ancient
Rus and described the most outstanding architectural monuments of this period: Antonova, V.I., Mneva, N.E. (1963 ), Il'in, M.A. (1980 , Vagner, G.K., Vladishevskaia, T.F. (1993) , Lazarev, V.N. (2000) , Zhukovskii, V.I. (2007) and many other art critics. It should be added that the site of the cathedral was sacral, since it is connected with another event in the history of the Russian state: according to the legend, it was the place where the saints Peter and Alexei, who left the Kremlin, met Sergius of Radonezh and Varlaam Khutynsky to pray for the protection of Moscow from the invasion of the Tatar khan Mukhhammed-Girey. Thus, the construction site of the cathedral also presents the idea that the Russian state is protected by the prayers of saints about its well-being. Thus, the construction site of the cathedral in itself is of great importance for understanding the essence of that state, which is modeled in a visual way. The state manifested in this place represents the unity of two opposite principles that are the sovereign and the people; the unity that can be achieved on the condition that the people are governed by the sovereign, the state is endowed with a sacred function of mediation between the sacral and the everyday worlds, between the divine and the human worlds; the state acts as a defender and guardian of the Russian land.
The cathedral was built in honor of the capture of Kazan by the Russian army on October 2, 1552. And this fact also serves as a historical material on the basis of which the cathedral was built. It is known that some of the churches that make up the cathedral whole are dedicated to saints whose memorial day was also the date of a significant event from the history of the siege of Kazan: the church of the three patriarchs and the church of Alexander Svirsky, whose memorial day is August 30, is dedicated to the defeat of the detachment of the Nogai prince Yapanchi; the erection of the church of Gregory the Armenian (September 30) is connected with the capture of the Arsk tower; the central church of the Intercession of the Theotokos (the feast of October 1) marks the beginning of the assault on Kazan, the church of Cyprian and Justina (the memorial day of these saints is on October 2) is compared with the date of the final victory of the Russian troops in Kazan. Thus, a victorious state is modeled, measuring the events of the present with the reference events of Christian history and the history of the Orthodox Church.
Building material of the cathedral. It is known that St. Basil's Cathedral was reconstructed, architectural details and elements were attached to the cathedral for several centuries. In accordance with the objectives of the study, we will try to concentrate on the architectural appearance of the cathedral created in 1555-1562
to the extent that made it known of its original appearance. The cathedral was made of a typical brick -it was a relatively new construction technique. The brickwork in the architectural work has the symbolism of the significance of the life of each individual person for the construction of the whole. In addition, the red color of the brick carries a strong symbolic coloring -on the one hand, red means beautiful, magnificent in the ancient Russian culture, on the other hand, the red color also symbolically represents human blood. Consequently, the cathedral models the ideal image of a state that cannot do without sacrificial bloodshed to achieve social integrity. The foundation, the socle and the row of profiling parts were made of white stone, which emphasized the constructive system of the temple, exhibited the construction that fixed the whole, created from bricks. From the point of view of modeling the concept of state through the visual image of the cathedral, it can be assumed that the technique of building the cathedral symbolized a specific unity of the people and the power, where the people act as a building material for organizing the rigid structure of power in the state.
The symbolic significance of the individual architectural volumes of the

Cathedral of the Intercession on the moat.
The Church of the Intercession of the Theotokos is the center of the architectural composition (Fig. 2) . In addition to the central location, the Church of the Intercession of the Theotokos is highlighted with the greatest height among other churches and a tentlike completion (in the 16 th century the rest of the churches ended with bulbous heads).
The tent roof of the church is defined by the fact that the 16 th century was a period in the history of Russian architecture, when an original Old Russian architectural style was developed. In much the same way that Moscow claimed the title of "The Third
Rome" in ideological terms, a unique architectural style was created in the architecture The origin of the tent in Russian architecture is associated with various facts; in the context of this study we mention that the tent traditionally overshadowed the throne of the Russian Tsar.
In the interior, the square of the church (64 m) is incommensurable with its height: a narrow inner space offers the only way for the believer to move -vertically, that is, into a space of the spiritual and the sublime, divorced from earthly existence. As a result of the architectural program, the movement in the church can be carried out only speculatively, prayerfully.
The essence of the Church of the Intercession of the Theotokos in terms of
visualizing the concept of state is as follows: the presentation of the center of the state, the king, who dominates and rises above the rest of the state, gathers around and subordinates the rest parts of the state. Besides, the Church of the Intercession of the Theotokos as part of the cathedral whole can be understood as a visualization of the most important essence of the Russian state, consisting in the necessity of applying all spiritual efforts, prayer calls to the people and the tsar to achieve divine patronage for the Russian state.
The Western Church of the Entry of the Lord into Jerusalem (the holiday falls on the last Sunday before Easter) is not directly related to the events of the Kazan campaign of the Russian troops -therefore, its inclusion in the architectural whole of and equivalence between members of social unity in the Russian state, otherwise social unity will not be achieved. It is worth noting that the architecture of the Cathedral of the Intercession on the moat is instantly realized as a collection of a multitude in a single whole, and this shows that the architecture of the cathedral primarily presents the idea of Russian statehood as a whole, assembled from certain parts.
Symbolism of the architectural composition of the Cathedral of the Intercession on the moat.
As the chronicles indicate, the tsar order presupposed the erection of a church with eight thrones, but the Russian architects Barma and Postnik, in the name of geometrical correctness, erected the church with nine thrones. The architects put the largest pillar in the middle, which was completed with a high tent. A system of inscribed squares is the basis for the further construction of a complex multi-volume architectural form.
The outline of a large outer square determined the position of the secondary thrones.
Its corners have large pillars, while the corners of the inscribed square have smaller ones. All the main dimensions of the temple are connected with the dimensions of the sides of the four squares inscribed into each other, which determined the concept of the composition. There is a version according to which the geometrical formula of the building of the temple is connected with the icon-painting iconography Christ in Majesty, where Christ also appears sitting in the center of the intersecting rhombus and rectangle (Fig. 3) . The interaction of icon-painting iconography and the architecture of This stage of the study was designed to realize the task of reading the concept of state in a visual text. The conclusion, made as a result of philosophical and art criticism analysis, certainly cannot be considered exhaustive knowledge of the architectural monument itself, but it is focused solely on revealing the essence of the concept of state in ancient Russian culture. It is also important to say that although the idea of the state is not the only meaning of the architecture of the Cathedral of the Intercession on the moat, it is one of the most significant and relevant meanings of this architectural monument.
The architecture of the Cathedral of the Intercession on the moat in a concentrated form presents the essence of the Russian state. The Russian state can exist only in the presence of a single sovereign, to which the people are subordinate. The hierarchical structure of the state is a necessary condition for its existence. The Russian state is a conciliar state, and the task of every person is to exert maximum efforts to achieve the conciliar unity of Russian people. The conciliar unity of the state can be achieved on condition of the people's maximum spiritual aspiration to achieve this unity, physical efforts to achieve state unity are extremely limited. Spiritual striving for socio-centric (state) unity consists in the incessant prayer of the Russian people for the receipt of the state and readiness for the sacrificial giving of one's own life for the public good.
A Russian person needs to pray for the acquisition of state unity, since this is the only way for a Russian person to go to heaven, to the city of God, to Jerusalem -only through state mediation. The unity of the Russian state is bequeathed and bestowed on the Russian people by God. God's chosenness of the Russian people, realized in the 16 th century, precisely lies in the fact that the Russian people are capable of conciliar unity and conciliar relations with God. Thus, the only way for a Russian person to get into Heavenly Jerusalem is to fit into a conciliar state.
Conclusion
The philosophical and art study of the Cathedral of the Intercession on the moat makes it possible to distinguish the following characteristics of the concept of state in the ancient Russian culture:
1. The Russian state is a kingdom ruled by an autocratic tsar.
2. The state arises with mutual observance of certain conditions by the tsar and the people. The state is able to exist when the tsar in state affairs is guided by the divine (Orthodox) law, acting as the only earthly co-ruler of God. The state arises when the people unanimously desire a conciliar unity: they are ready to fully submit to the decisions of the tsar; pray God that they will be granted a conciliar unity; sacrifice their own life for the good of the state.
3. The state is a fundamentally hierarchical socio-centric unity in which there can be no equality between tsars, their attendants and subjects. Obviously, this is because the tsar possesses not only human nature, but is also marked by the sign of God's choice.
4. The conciliar unity of all people in the creation of the state whole is a divine gift for Rus.
5. In ancient Russian culture, a person cannot help but desire to become part of the state whole, since the state is understood as the only way for a Russian to achieve a relationship with God, a hope for the attainment of the Kingdom of Heaven. 
